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Tenzin Choegyal 
Dranyen, lingbu and vocals 

Tibetan singer-songwriter, activist and 
cultural ambassador Tenzin Choegyal is 
one of a handful of artists keeping Tibet’s 
music alive in the freedom of exile.  
 
A son of Tibetan nomads, Tenzin feels a 
particular connection to the music of the 
wandering people of the Tibetan plateau. 
  
Tenzin and his family were forced into 
exile in India as they fled the Chinese 
occupation of Tibet.  
 
Growing up in the Tibetan refugee 
community in Dharamsala, where His 
Holiness the Dalai Lama actively 
encourages his people to preserve their 
culture through language, religion and 
the arts, Tenzin first began to explore his 
musical talents.  
 
Tenzin is a master of traditional Tibetan 
instruments the lingbu (bamboo flute), 
the Tibetan nomad’s instrument of 
choice, and the dranyen (3-stringed 
Tibetan lute).  

 
But he is best known for his extraordinary vocal ability and his mastery of droklu, the 
nomadic music of his parents.  
 
Tenzin’s powerful vocal style and connection with his audiences have established him 
as a favourite in the world music scene. With performances encompassing soaring, 
nomadic-style melodies, thoughtful flute pieces, Buddhist mantras and playful folk tunes 
that reflect the experiences of the Tibetan people, Tenzin’s concerts both engage the 
mind and touch the heart. 
 
Tenzin has become an audience favourite at music festivals across Australia. He has 
performed at every Woodford Folk Festival since 1997 as well as appearances at Port  
Fairy and Apollo Bay Music Festivals, Womadelaide, Byron Bay Boomerang Festival, 
Denmark Festival of Voice, Canberra Multicultural Festival, Sydney Sacred Music 
Festival and many more. He has also given special performances at events in the 
presence of the Dalai Lama in Brisbane, Sydney, Blue Mountains, Melbourne, Perth and 
Central Australia. 
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Tenzin’s cantering rhythms, soaring vocals and exquisite flute solos have also 
enchanted audiences around the globe. Internationally he has performed at festivals 
and events in New Zealand, Asia, Europe and across America, including concerts at 
Carnegie Hall, New York alongside Phillip Glass, Laurie Anderson, Angelique Kidjo, 
Joan Baez, Taj Mahal, Michael Stipe and Patti Smith. 
 
Tenzin has released seven independent albums as well as numerous collaborative CDs, 
and a moving interpretation of the Tibetan Book of the Dead, ‘Songs from the Bardo’, 
recorded with Laurie Anderson and recently released by Smithsonian Institute 
Folkways. He has also contributed to several film scores including Michael Lemle’s ‘The 
Last Dalai Lama?’ in collaboration with Philip Glass. 
 
In 2009 Tenzin founded the annual Brisbane Festival of Tibet, which showcases Tibetan 
culture through music, film, art and discussion. He was musical director for the 
Asia Pacific Screen Awards in 2011 and 2013 and is artistic director for the Brisbane 
Himalayan Film Festival and the Women with Wisdom concert series (Sydney Opera 
House and Melbourne Federation Square). In 2015, in his role as ambassador for the 
Australian Himalayan Foundation, Tenzin travelled to the border of Tibet on the 
Nepalese side, the closest he has come to his ancestral homeland. 
 
But, above all, while never wavering in his efforts to keep Tibet’s cultural traditions alive, 
Tenzin firmly believes an even more precious legacy is that of Tibetan warm-
heartedness, as personified by Tibet’s spiritual leader His Holiness the Dalai Lama. 
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Taro Terahara 
Bansuri, vocals 

Taro Terahara is a leading musician in the 
thriving and highly competitive Indian 
classical music scene in Japan.  
 
The son of two junior high school 
teachers, Taro enjoyed playing whistles 
and flutes from an early age, making his 
own instruments and taking part in school 
performances. At the age of 10 he took up 
the trumpet and went on to play in his high 
school band, and later in university jazz 
bands. He also played gamelan and 
became ryuteki (Japanese flute) leader in 
the university Gagaku orchestra 
(Japanese court music). 
 
At the age of 17 Taro discovered Sufi 
music and dance such as that of Nusrat 
Fateh Ali Khan (Pakistani Qawalli singer) 
and the Mevlevi Dancers (Sufi Whirling 
Dervishes of Turkey). On attending the 
"The Koln Concert" by American jazz and 
classical composer-pianist  Keith Jarrett, 
he was astonished that “just one person 
could perform such beautiful music for a 
full hour through pure improvisation.”  
 

Taro was also drawn to the music of Indian classical masters such as Pt. Nikhil 
Banerjee (sitar), Pt. Hariprasad Chaurasia (bansuri), Pt. Shiv Kumar Sharma (santoor) 
and U. Zakir Hussain (tabla). Then, in 1991, when Pt. Hariprasad Chaurasia performed 
in Kobe, Japan, Taro “heard the voice of the bansuri calling” and immediately decided, "I 
will, without question, learn to master this flute!” 
 
In 1992 Taro became a student of Mr. Hiroshi Nakagawa in Japan and the following 
year quit graduate school to devote himself entirely to the practice of Indian classical 
music, travelling to India for the first time to take lessons from Pt. Hariprasad Chaurasia. 
From 1997 Taro began studies under Mr. Amit Roy (disciple of Pt. Nikhil Banerjee), who 
is generally seen as the father of Indian classical music in Japan, and under his 
guidance recorded his first two CDs (Air  in 2005 and Mist in 2006) with tabla 
accompaniment by the great tabla maestro Pt. Anindo Chatterjee. 

https://en.wikipedia.org/wiki/Jazz
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Taro has performed Indian classical music throughout Japan, India, USA and South 
America and has contributed to the musical scores for many major films and theatrical 
plays. He has also regularly toured Australia since 2006 and taken part in numerous 
festivals including regular appearances at the Woodford Folk festival.  
 
Taro has collaborated with renowned artists such as Uzaan, Yujitsunemi, Tenzin 
Choegyal and Anindo Chaterjee and has proven his versatility in performances with 
Odissi dance, Arabic and Chinese music and jazz. He teaches bansuri and Indian 
classical vocal across Japan as well as Indian composition to students of virtually any 
musical instrument, such as the violin and the bass.   
 
Taro has the ability to compose innovative taans and tihais on the spur of the moment 
and his performances comfortably span the full range from contemplative and soulful to 
exciting and rhythmic. Taro's music, like that of his teacher Sri Amit Roy, is tempered by 
a beautiful humility and devotion to the mood and spirit of the raga, and his dream is to 
bring the beauty and expansion of Indian classical music to parts of the world that have 
yet to hear it.  
 

Ayako Ikeda 
Tabla 

An enchanting presence on stage, Ayako 
Ikeda is acknowledged as one of the 
leading female tabla players in Japan. She 
first learned percussion from a young age 
under the guidance of Tatsushi 
Muramatsu, In 2004 she took up the tabla 
as a student of Japan’s top tabla player,  
U-zhaan, who is still her main teacher. 
 
Ayako also learned her craft from Indian 
masters Pt. Anindo Chatterjee and 
Anubrata Chatterjee in extended visits to 
India, and was initiated into the Farkhabad 
gharana of tabla, one of the largest 
schools of tabla tradition in India. 
 
An outstanding practitioner of Indian 
classical music, Ayako has featured in 
several television and radio programs and 
has collaborated on numerous albums. 
She has also played widely with Tibetan 
and Afghan musicians and accompanies 
Tenzin Choegyal and Taro Terahara in 
concert performances across Japan. 
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Concerts 
 
Live performances by Tenzin, Taro and Ayako delight new audiences and loyal fans 
alike. Taro’s bansuri blends seamlessly with Tenzin’s flute, dranyen and vocal offerings 
in an interplay which is sensitive and beautifully rendered. Ayako adds another layer 
with beautiful sound and supportive accompaniment on tabla. The combination of such 
powerfully expressive performers makes this a unique trio.  
 

With each artist drawing on their rich musical traditions, audiences are transported to 
the vastness of space and the beauty of the high Tibetan plateau in the music they 
create. The result is an unforgettable and moving experience for all ages.  
 

   
 
 
Review: Albert Falzon, 2012 
 
“When we resumed our seats, the performance of Tibet2Timbuktu2 began with a fusion 
of the best music from both worlds. The band members Tenzin Choegyal, Marcello 
Milani, Shen Findell and Taro Terahara were in perfect harmony with each other, joking 
in a relaxed way about Karma and Lamas. Tenzin Choegyal, the lead singer, sang with 
such control and strength it was as if he was calling the spirit of Tibet into our presence. 
His voice was powerful and vibrant.  
 
In a spontaneous moment Shen Findell, the tabla player, suggested to Tenzin Choegyal 
that he might like to perform a tune he did some years ago in Japan when he first met 
Taro Terahara. At first he seemed a little confused – then, in a precise moment, he had 
the flute to his lips for around 10 seconds in absolute silence from the stage and 
audience, and in one deep breath he sounded a note of such high key and beauty that 
he instantly transported everyone to a heightened state. It was almost as if Tenzin 
Choegyal was channelling this music from a master flautist somewhere in the mountains 
of Tibet. Along with the classical sound of Taro Terahara they formed what was, for 
most in the audience, an exceptional musical experience. This unrehearsed flute recital 
was the highlight of the performance and I’m sure redefined the concept of flute music 
for an appreciative audience. 
 
The evening ended with a Tibetan chant. The audience were asked to join in with the 
words ‘OM MANI PADME HUM’ – ‘the jewel in the lotus’. Softly they began the mantra, 
sounding it over and over, ending the show on a blissful note.”  



Raga Shambhala 2020 
 
 

Album 
 
TIBET: Awakened Heart 
 

 
 
‘TIBET: Awakened Heart’ is an 
album with a meditative pace in 
which Tenzin collaborates with 
Japanese bansuri master Taro 
Terahara to create “songs of 
happiness, contemplation, creativity 
and homage”. 
 
Once again Tenzin has skilfully 
combined some of the most 
distinctive aspects of traditional 
Tibetan music with other musical 
elements to create, in his words, “a 
contemplation of my spiritual 
heritage”. 
 
 

 
Tenzin and Taro were thrilled when Semchok, one of the tracks from this album was 
chosen to be included in ABC Radio National’s world music album, The Rhythm Divine. 
 
 
Review: Malcolm Fielding, IndieCDs.com 
 
"Tenzin Choegyal's latest CD is remarkable for the beguiling simplicity and tranquility of 
his music. The bansuri playing of Taro Terahara blends seamlessly with the flute, 
dranyen and vocal offerings from Choegyal. Indeed offerings seems an apt description 
for this collection of meditatively paced music. The musicians are not afraid to play 
extended pieces, the listener is given plenty of time to sink into the mood of each track.  
 

On the pieces where both instrumentalists play flute, the interplay is sensitive and 
beautifully rendered. Terahara's lineage as a disciple of Hariprasad Chaurasia is 
detectable in the touch and expression of his style. As ever Tenzin's voice is of great 
power and expressiveness, while his playing on the traditional dranyen takes us back to 
a very old established and subtly hypnotic style. Highly recommended! "  
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Review: Katya Kazbek, Supamodu June 21st, 2019  
  
“Calming, healing collection of mantras, both ancient and contemporary, in a 
collaboration between Tibetan musician based in Australia and the Japanese master of 
the bansuri flute. 
 

A bansuri is a side-blown flute that is mostly used by musicians around Himalayas. On 
this album, however, the master of bansuri is Japanese, Taro Terahara, considered to 
be one of the world’s experts on the instrument. His participation adds an extra layer to 
the already complex arrangement of instrumentals, chants and mantras by the Tibetan 
musician Tenzin Choegyal, exiled from his homeland as a child and currently residing in 
Australia.  
 
It’s not the first foray into merging cultures for Tenzin: he had previously collaborated 
with Philip Glass, chamber orchestras and even didgeridoo players. But despite the 
adventurous nature of his creative process, this album is pure Tibet, blending the 
country’s rich musical history and Tenzin’s own variations on the subject. I found it to be 
exceptionally good, both as casual listening that let me abstract myself from the hustle 
of NYC and its ever changing summer weather into the breezy sounds of the bansuri 
and Tenzin’s throaty vocals, and as sound therapy that has been excellent for anxiety 
reduction, meditation and sleep work. I have long considered world culture to be 
healing, and this album shows that proof is in the delicious, holistic pudding.” 
 
 

Workshops  

 
Taro and Tenzin share their knowledge of traditional musical instruments, various styles 
of Tibetan song and the melodies and rhythms of Indian classical music. Small groups 
are best (around 20 participants) and timing is flexible but usually around 60 minutes. 
 
Schools  
Depending upon age group and area of study, Tenzin and Taro will share their 
knowledge and experience of life and culture in Tibet and India. They describe the 
musical traditions, demonstrate instruments typically played and teach one or two 
simple Tibetan songs. They also welcome questions, not only about their music, but 
about other aspects of everyday life in these ancient lands. 
 
Adults, choirs, music groups 
Tenzin explains the Tibetan nomadic style of vocal projection and improvisation and 
teaches some simple Tibetan folk songs. He also describes the ancient Tibetan lama 
mani tradition - the telling of Buddhist parables through song dating back to the 12th 
century. 
Taro demonstrates bansuri (Indian flute), discusses the complexities of Indian classical 
composition and vocal performance, and describes the Indian style of rhythm and 
counting which can be applied to almost any instrument. 
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Links 
 
Emptiness – with Taro & Ayako Japan 2014 
https://www.youtube.com/watch?v=5HW1a-2eNhE 
 

Tso Marpo – with Taro & Ayako Japan 2016 
https://www.youtube.com/watch?v=_Dxn0RvD_FM 
 

Aku Tadak – with Taro  Japan 2012  
http://www.youtube.com/watch?v=eZTmOFSce64&feature=relmfu 
 

Jigten – with Taro & Ayako Japan 2012 
http://www.youtube.com/watch?v=71sFrWspQWQ&feature=plcp 
 

Hymn for Sun, Earth and Universe – with Taro Japan 2011  
http://www.youtube.com/watch?v=EcVzwd91-YU&feature=related 
 
 

Contact 
 
Dawn Cooper Phone: 03 5826 5492 Mobile: 0428 942 095  

Email: dawn_l_cooper@hotmail.com 

https://www.youtube.com/watch?v=5HW1a-2eNhE
https://www.youtube.com/watch?v=_Dxn0RvD_FM

